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Italské sklo Italian Glass as a Leader
jako leader a inspirace and Inspiration of the
vyvoje svétového Development of World
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David Landau

O sbératelské vasni
dél Paola Veniniho

David Landau je vasnivy sbératel dél
Paola Veniniho — se svou zenou ziskal
do sbirky pfiblizné 2 500 kust z dilny
tohoto predniho tvirce navazujiciho na
tradici muranského skla. Své nadseni
pro moderni sklo rad sdili s institucemi
po celém svété. Patfi k prednim podpo-
rovatellim a spolupracovnikiim Muzea
skla v americkém Corningu a inicioval
vznik mezinarodné uznavané galerie
zamérené na soucasné sklo i sklarskou
tvorbu 20. stoleti LE STANZE DEL VETRO
(,The Glass Rooms®), jez sidli na benat-
ském ostrové San Giorgio Maggiore.
Tato instituce vénujici se téz vyzkumu,
je spole¢nym projektem Nadace Gior-
gio Cini a Svycarské nadace Pentagram
Stiftung, v jejiz dozoréi radé David Lan-
dua pusobi.

Pripévek na kolokvium zde

David Landau, pavodni profesi Iékar,
vystudoval déjiny uméni na Univerzité
v Oxfordu. V roce 1984 zaloZil casopis
Print Quarterly zaméreny na umélecky
tisk, mezi jeho dalsi oblasti zajmu pa-
tfi pfedevsim uméni italské renesan-
ce. Podilel se jako kurator na mnoha
vystavach, napf. na expozici vénované
malifi Andreu Mantegnovi (Metropolit-
ni muzeum v New Yorku, 1992). Je téz
autorem rady knih, mj. The Renaissance
Print (spole¢né s Peterem Parshallem,
1996). K zajmu o umélecké sklo ho p¥i-
vedlo setkani s Marii-Rose (Rosi) Kaha-

pozici prezidentky nadace Pentagram
Stiftung. David Landau stoji za skvé-
lymi projekty, které vznikly diky spolu-
praci pfednich instituci. V roce 2018
kuptikladu zprostredkoval v Muzeu skla
v Corningu uvedeni vystavy Glass of
the Architects: Vienna, 1900—1937, jez
méla svou premiéru o 2 roky dfive v Le
Stanze del Vetro a na niz se podilelo téz
videriské MAK muzeum. David Landau
zalozil mezinarodni benatsky festival
sklarstvi Venice Glass Week a spolec-
nost Murano Lights the World projects.



https://www.upm.cz/david-landau/

David Landau

About the Passion
of Collecting Venini

David Landau is a passionate collector
of the works of the Venini glassworks
— with his wife, he has collected ap-
proximately 2,500 glass artworks of
this great Murano glassmaker. Landau
is happy to share his enthusiasm for
modern glass with institutions around
the world. He is a Fellow of the Corning
Museum of Glass, and he helped found
the internationally recognised gallery
of 20th-century and contemporary
glass LE STANZE DEL VETRO (“The
Glass Rooms”), on the Venetian island
of San Giorgio Maggiore. This art- and
research-focused institution is a joint
initiative of the Giorgio Cini Founda-
tion and the Swiss-based Pentagram
Stiftung, which has Landau in its su-
pervisory board.

Contribution to the colloquium here

Although initially a medical doctor, Da-
vid Landau went on to study art history
at Oxford University. In 1984 he found-
ed Print Quarterly, a journal on the art
of printmaking, and his interests focus
on the Italian Renaissance. He helped
curate numerous exhibitions, such as
one dedicated to the painter Andrea
Mantegna (Royal Academy, London

and Metropolitan Museum of Art, New
York, 1992). He has written a number of
books, including The Renaissance Print
(with Peter Parshall, 1996). Landau was
introduced to the fascinating world of
glass art by his future wife, Marie-Rose
(Rosi) Kahane, who is the President of
the Pentagram Stiftung. David Landau
is the motivator behind superb pro-
jects accomplished in cooperation with
leading institutions. Notably, in 2018 he
arranged for the Corning Museum of
Glass to host Glass of the Architects:
Vienna, 1900—1937, an exhibition pre-
pared in collaboration with the MAK
Wien that was premiered two years ear-
lier at Le Stanze del Vetro. He was the
founder of the Venice Glass Week and
of Murano Lights the World projects.

Jean Blanchaert

Venini — to je to,
co se déje v Evropé:
Venini a Murano

— Anotace

Po kratkém predstaveni magickych 20.
let 20. stoleti se prispévek zaméfi na
dualezitou roli, kterou Venini sehral pfi
znovuobjeveni muranského skla. Sta-
rovéké techniky jeho vyroby diky spo-
lupraci s pfednimi umélci, navrhafri

a architekty 20. stoleti obohatil o nové
myslenky a formy.

—CV

Jean Blanchaert je galerista, kurator,
editor a kritik uméni. Po vice nez 35 let
provozoval v Milané Galerii Blanchaert
s diirazem na umélecké sklo z 20. sto-
leti i ze soucasnosti. Jeho prace méla
vzdy mezinarodni rozmér. Od roku 2017
je ¢lenem védecké komise benatského
mezinarodniho festivalu sklarstvi Veni-
ce Glass Week. Jako kurator stal Blan-
chaert za desitkami vystav v riiznych
institucich zabyvajicich se sklem, ke-
ramikou, Zelezem, dfevem, mramorem,
ale také vytvarnym uménim a fotografii.
V ramci projektu Homo Faber pfipravil
v letech 2018 a 2022 spolu se Stefa-
nem Boerim vystavy Best of Europe (To
nejlepsi z Evropy) a Next of Europe (Co
pfichazi z Evropy), ve kterych shromaz-
dil stovky mistrovskych kousk umé-
leckych femeslniki z celé Evropy (Na-
dace Giorgia Ciniho, Benatky). Byl téz
jednim z pfizvanych mezinarodnich od-
bornikd pro letosni vystavu tohoto pro-

jektu nazvanou A Journey of Life (Cesta
Zivota). V roce 2021 dohlédl na vystavu
soucéasného italského skla Vitrea. Con-
temporary Italian Glass pro Cologni
Foundation of Art Crafts prezentova-
nou na milanském Trienale. Blanchaert
je takeé kaligrafem a tviircem sklené-
nych plastik (ve spolupraci se sklaf-
skym mistrem Silvanem Signorettem).
V roce 2024 vydal knihu Musica senza
suono. Maestri di Murano (Marsilio Edi-
tori) vénovanou souéasnym mistriim
muranského skla.

Pripévek na kolokvium zde
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Jean Blanchaert

Venini — The European
Trend: Venini and Murano

— Abstract

Starting with a brief introduction on
the magical period of the 1920s, | will
speak about Venini and his important
role in reinventing Murano glass, cele-
brating the marriage between ancient
techniques and new ideas. This hap-
pened through his collaboration with
the greatest artists, designers, archi-
tects of the 20th century under the
firm artistic direction of Paolo Venini.

—CV

Jean Blanchaert is a gallerist, curator,
and art critic. For more than thirty-five
years, he ran the Blanchaert Gallery

in Milan, which shone the spotlight

on 20th century and contemporary
glass. His work has always been char-
acterised by an international profile.
Since 2017 he has been a member of
the Scientific Committee of The Ven-
ice Glass Week, an international fes-
tival dedicated to the art of Venetian
glass. Blanchaert has curated dozens
of exhibitions in institutional venues,
in the fields of glass, ceramics, iron,
wood and marble, as well as fine art
and photography. As part of the 2018
and 2022 event Homo Faber. Craft-
ing a more human future and together
with Stefano Boeri, he curated Best of
Europe and Next of Europe, two exhibi-
tions that assembled hundreds of craft

masterpieces made by craftsmen-art-
ists from all over Europe (Giorgio Cini
Foundation, Venice). For the 2024 edi-
tion, A Journey of Life, he was one of
the international craft experts. In 2021
he curated Vitrea. Contemporary Ital-
ian Glass, an exhibition organised by
the Cologni Foundation of Art Crafts
and presented at the Milan Triennial.
Along with his activity as a gallerist,
editor and curator, Blanchaert is also
a calligrapher and a glass sculptor (in
collaboration with the glass master
Silvano Signoretto). In 2024, he pub-
lished Musica senza suono. Maestri di
Murano (Marsilio Editori), a book ded-
icated to contemporary glass masters
of Murano.

Contribution to the colloquium here

Caterina Tognon

Republika skla.
Neobycejny svét
c¢eského skla

— Anotace

Mé dobrodruzstvi s podivuhodnym
svétem Geského skla zacalo v domé
mistra Lina Tagliapietry, jediného mu-
ranského sklare, ktery rozumi ¢eskému
sklu. V roce 1989 mi Lino doporudil se-
tkani se Sylvou Petrovou, kuratorkou
Uméleckopriimyslového musea v Pra-
ze, a tak jsem vyrazila do Cech... Tato
cesta-spoluprace trva doted a vyvr-
cholila v mé galerii v Benatkach vysta-
vou Vladimir Kopecky — Not a Picture
but an Event (Ne obraz, ale udalost).
Jedna se o vlibec prvni samostat-

nou vystavu 91letého ¢eského umélce
v Italii. Az do 23. listopadu 2024 pred-
stavuje Sestnact kusti muranského skla,
foukanych mistrem Andreou Ziliem

z dilny Anfora a nasledné malovanych
skelnym smaltem rukou Kopeckého.

—CV

Caterina Tognon vede vlastni galerii
od roku 1991, nejprve v Bergamu pod
nazvem DArte & Divetro, v Benatkach
pak uz pfimo pod svym jménem. Jeji
galerie predstavuje nejvyznamnéjsi
umeélce z mezinarodniho hnuti studio-
vého skla a patfi pfednim evropskym
institucim vénujicim se tomuto mé-
diu. Ceskou republiku navétévuje pra-
videlné jiz od roku 1989 a své znalosti
o ¢eskych uméleckych sklarich a je-
jich tvorbé neustale prohlubuje. V roce

1998 zorganizovala v Bergamu nejvétsi
evropskou muzejni vystavu dél Stani-
slava Libenského a Jaroslavy Brychtové,
a to ve spolupraci s bergamskou Ga-
lerii moderniho a soué¢asného uméni,
kterou v té dobé ved| Vittorio Fagone.
Nejen ve své galerii pfedstavuje italské
vefejnosti, mnohdy poprvé, fadu ces-
kych umélct, mezi nimi napf. Reného

a Milusi Roubickovy, Vaclava Ciglera,
Vladimira Kopeckého, Mariana Karla,
Danu Zameénikovou, Borka él’pka nebo
Gizelu Sabdkovou. S Fadou z nich ji

poji nejen uzké profesionalni vazby, ale
i hluboké dlouholeté pratelstvi.

Pripévek na kolokvium zde
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Caterina Tognon

The Republic of Glass.
The Extraordinary World
of Bohemian Glass

— Abstract

My adventure in the extraordinary
world of Bohemian glass began at the
home of Maestro Lino Tagliapietra,
who is the only glassblower in Mura-
no familiar with Czech glass. In 1989
Lino advised me to go to Prague to
meet Sylva Petrova, a curator at the
Museum of Decorative Arts in Prague,
and so | went... This collaborative jour-
ney continues to this day and has re-
sulted in the first-ever solo exhibi-
tion of Vladimir Kopecky at my gallery
in Venice: Not a Picture but an Event,
open until 23 November 2024. It pre-
sents 16 Murano glass pieces by the
91-year-old Czech artist were blown by
Maestro Andrea Zilio at Anfora furnace
and later painted with vitreous enamel
by Kopecky.

—CV

Caterina Tognon has been running her
own gallery since 1991, first in Berga-
mo, as DArte & Divetro, then in Venice
under her own name. Her gallery repre-
sents the most influential artists of the
International Studio Glass movement
and is one of the leading European gal-
leries dedicated to this medium. Since
19809 she has travelled regularly to the
Czech Republic (then Czechoslova-
kia) to deepen her knowledge of Czech
artists who work with glass. In 1998

she organised the largest European
museum exhibition of Stanislav Liben-
sky and Jaroslava Brychtova in Berga-
mo, in collaboration with the Gallery of
Modern and Contemporary Art in Ber-
gamo, then directed by Vittorio Fag-
one. She has presented many Czech
artists both in her gallery and in public
spaces, many times as firsts in Italy:
René Roubidek and Miluse Roubiékova,
Vaclav Cigler, Vladimir Kopecky, Mar-
ian Karel, Dana Zamed&nikova, Gizela
Sabdkova, or Borek Sl’pek, with whom
she has established an intense profes-
sional relationship and deep friendship
over the years.

Contribution to the colloquium here

Sylva Petrova

Italské sklo jako inspirace
Hot Glass Movement v za-
mof¥i a Evropé

— Anotace

Prispévek kratce nastinuje souvislosti
italskych technik a mistrd s hnutim Hot
Glass Movement predevsim v Severni
Americe, Japonsku nebo Australii. Upo-
zorfiuje na souvislosti s eskym sklem
a podporu ¢eskych tviirci americkym
sklafem Daleem Chihulym ovlivnénym
italskou skolou. Prispévek pfipomina téz
vystavu Venetians v Uméleckoprimys-
lovém museu v Praze v dubnu 1991.

—CV

PhDr. Sylva Petrova je mezinarodné
uznavana kuratorka, védecka pracov-
nice, publicistka a vysokoskolska pe-
dagozka, specialistka na soudobé au-
torské sklo. Je emeritni profesorkou
Univerzity v Sunderlandu ve Velké Bri-
tanii, kde pusobila do roku 2012.V sou-
Gasnosti zije v Praze, od roku 2019 za-
stava pozici kuratora sbirky moderniho
a soucasného skla Uméleckoprimyslo-
vého musea v Praze. BEhem své 39leté
praxe v oboru napsala 9 samostatnych
knih (nap¥iklad Ceské sklo, 2018), svy-
mi statémi a vyzkumem prispéla do
dalsich 47 publikaci a zvefejnila na sto
¢lankl v odbornych periodikach, jak

v ¢eskych, tak zahraniénich, napriklad
ve Finsku, Italii, Francii, USA, Nizozem-
sku, Madarsku, Velké Britanii, Japon-
sku, Svycarsku, Némecku aj. Pfednasela
opakované v Cechéch, na Slovensku,

v Japonsku, Australii, Nizozemsku, Fin-
sku, USA a Velké Britanii. Je autorkou
celé fady vystav v ¢eskych institucich
(napfiklad dlouhodoba expozice Plejady
skla 1946—2019 v Uméleckoprimyslo-
vém museu v Praze) i v zahraniéi (na-
posledy v Benatkach roku 2023 s Ca-
terinou Tognon Bohemian Glass: Great
Masters). Za svou praci byla vyzname-
nana fadou ocenéni doma i v zahranici.

Pripévek na kolokvium zde
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Sylva Petrova

Italian Glass as an Inspiration
for the Hot Glass Movement
Overseas and in Europe

— Abstract

The presentation briefly outlines the
links between Italian techniques and
glassmakers and the Hot Glass Move-
ment in North America, Japan, Aus-
tralia, and elsewhere. It highlights the
connections with Czech glass and the
support of Czech artists by Dale Chi-
huly, influenced by the Italian school
of glassmaking in North America. The
paper also recalls the exhibition Vene-
tians held at the Museum of Decora-
tive Arts in Prague in April 1991.

—CV

Sylva Petrova is an internationally ac-
claimed curator, researcher, writer, and
lecturer specialising in contemporary
glass art. She is a former professor of
the University of Sunderland, England,
where she taught until 2012. She cur-
rently lives in Prague, where she has
curated the collection of modern and
contemporary glass at the Museum of
Decorative Arts in Prague since 2019.
Her 39-years contribution to the field
includes 9 standalone books (e.g.,
Czech Glass, 2001), numerous texts
and research published in 47 other
publications, almost a hundred articles
in scholarly journals both in the Czech
Republic and in countries such as Fin-
land, Italy, France, the US, the Nether-
lands, Hungary, the UK, Japan, Switzer-

land, Germany, etc. She has lectured
repeatedly in the Czech Republic, Slo-
vakia, Japan, Australia, the Netherlands,
Finland, the US, and the UK. She is the
author of a number of exhibitions in
Czech institutions (e.g., the long-term
exhibition Pleiad of Glass 1946—2019
at the Museum of Decorative Arts in
Prague) and abroad (most recently Bo-
hemian Glass: Great Masters with Ca-
terina Tognon in Venice in 2023). Her
work has been recognised with various
domestic and international awards.

Contribution to the colloquium here

Rainald Franz

Paolo Venini— Josef Hoffmann
— Carlo Scarpa.

Kreativni vazby ve skle mezi
Vidni a Benatkami

— Anotace

Kdyz videriské uméleckopriimyslové mu-
zeum MAK v roce 2014 a 2015 hostilo
vystavu / Santillana (Ja Santillana), Laura
a Alessandro Diaz de Santillana, vnou-
Cata Paola Veniniho, ve své prednasce
vyzdvihli intenzitu vztahd Veniniho s Jo-
sefem Hoffmannem a Carlem Scarpou.
Josef Hoffmann, predni viderisky moder-
nisticky architekt a designér skla, navazal
kontakt s Veninim velmi brzy po zalozeni
jeho muranské dilny v roce 1921. Doku-
menty z archivu MAK, Veniniho rana dila
vénovana Rakouskému muzeu ve Vidni

a blizsi pfipominka slavné vystavy Kun-
stschau 1927, kterou muzeum porada-
lo, velmi dobre dokladaji zapojeni Paola
Veniniho do videriského modernistické-
ho hnuti uméni ve 20. letech 20. stoleti.
Hoffmanovy vystavy na trienale v Mon-
ze a pozdéji také v Milané a jeho prace
pro rakousky pavilon na benatské bienale
stejné jako rana dila Carla Scarpy na Ve-
niniho objednavku vypovidaji o vzajem-
ném vlivu i o ideové vyméné, ktera mezi
modernistickou Vidni a inovativnimi Be-
natkami s ostrovem Murano probihala.

—CV

Rainald Franz ziskal kunsthistorické
vzdélani ve Vidni, Mnichové, Londyné,
Rim& a Benatkach. Od roku 1992 je ku-
ratorem sbirky skla a keramiky ve videri-
ském uméleckoprimyslovém muzeu

Pripévek na kolokvium zde

MAK; kde ma na starosti také prirezové
sbirky a EU projekty. Jako kurator pasobi
také v Muzeu Josefa Hoffmanna v Brt-
nici. Od roku 2017 je ¢lenem vybéro-

vé komise benatského mezinarodniho
festivalu sklarstvi Venice Glass Week,

v letech 2007—2013 pusobil jako pred-
seda Mezinarodni komise pro umélec-
ka femesla a design (ICDAD) a v letech
2011—2013 také jako predseda Asocia-
ce rakouskych historikdi uméni. Nadace
Michelangelo jej ustanovila videriskym
s,ambasadorem femesel” pro jejich pri-
vodni publikaci k projektu Homo Fab-

er. Zorganizoval nékolik mezinarodnich
sympozii, mj. Mezinarodni symposium
Josefa Hoffmanna s podtitulem ,Pokrok
krasou“ v roce 2023. Vyuduje na Ustavu
historie uméni Videriské univerzity a na
Ustavu konzervovani a restaurovani Vi-
denské univerzity uzitého uméni. Z jeho
Setnych vystav a publikaci v oboru skla

a uzitého uméni z poslednich let jmenuj-
me alespon tento vybér: Oltre la Materia.
Laura de Santillana (Benatky 2023), Glitz
and Glamour. 200 Years of Lobmeyr (Vi-
den 2023), Josef Hoffmann 1870—1956.
Progress Through Beauty, (Videri 2022),
I Vetri degli Architetti / The Glass of the
Architects. Vienna 1900—1937 (Ski-

ra, 2016—2019) &i prispévek ,Tecniche
a caldo. Hot Shop Techniques with Veni-
ni“ do monografie Venini, the Art of Glass
(Milan 2023).


https://www.upm.cz/rainald-franz/
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Rainald Franz

Paolo Venini — Josef Hoffmann

— Carlo Scarpa.
Creative Relations in Glass
between Vienna and Venice

— Abstract

When the MAK Wien hosted the exhi-
bition / Santillana in 2014—2015, Paolo
Venini’s grandchildren Laura and Ales-
sandro Diaz de Santillana stressed in

a lecture how close relations Venini had
maintained with Josef Hoffmann and
Carlo Scarpa. Vienna's leading modern-
ist architect and glass designer Josef
Hoffmann had established ties with Ven-
ini only a few years after the latter man
had opened his Murano furnace in 1921.
Documents from the MAK Archives, ear-
ly pieces by Venini donated to the Os-
terreichisches Museum in Vienna, and

a closer look at the museum’s famous
exhibition Kunstschau 1927 speak for
Paolo Venini’s involvement in the 1920s
reformative art movement in Vienna.
With Josef Hoffmann exhibiting in the
Monza Triennial and later also the Milan
Triennial and his planning of the Austrian
Biennial Pavilion in Venice, the exchange
and influence between modernist Vien-
na and reformative Venice and Murano
can also be seen in Carlo Scarpa’s early
works for Venini.

—CV

Rainald Franz is an art historian who
studied in Vienna, Munich, London,
Rome, and Venice. Since 1992 he has
curated the Glass and Ceramics Col-
lection at the MAK Wien, where he is

Contribution to the colloquium here

responsible for cross-collections and

EU projects. He is a curator of the Josef
Hoffmann Museum in Brtnice, Czech
Republic. He has served as a member of
the Selection Committee of The Venice
Glass Week since 2017 and was Presi-
dent of the ICDAD-International Com-
mittee of Decorative Arts and Design in
2007—2013 and Chairman of the As-
sociation of Austrian Art Historians in
2011—2013. Fondazione Michelangelo
appointed him the Viennese craft am-
bassador for their Homo Faber Guide.
He has organised international symposia,
such as the 2023 “Josef Hoffmann Inter-
national Symposium. Progress through
Beauty”. He lectures at the Institute of
Art History of the University of Vienna
and at the Institute of Conservation and
Restoration Sciences of the University
of Applied Arts in Vienna. His numerous
exhibitions and publications in the field
of glass and applied arts can be exem-
plified by recent works: Oltre la Materia.
Laura de Santillana (Venice 2023), Glitz
and Glamour. 200 Years of Lobmeyr (Vi-
enna 2023), Josef Hoffmann 1870-1956.
Progress Through Beauty (Vienna 2022),
I Vetri degli Architetti / The Glass of the
Architects. Vienna 1900—1937 (Skira,
2016—2019), or tahe contribution “Tec-
niche a caldo. Hot Shop Techniques with
Venini” to the book Venini, the Art of
Glass (Milan 2023).

Eva Kratka

Skryté souvislosti
»ad uso boemo”

— Anotace

Prispévek se vénuje rekonstrukci vzta-
hi ¢eského a muranského sklafstvi ve
druhé poloviné 20. stoleti. Na zakladé
fragmentarnich poznamek, podloze-
nych archivnimi resersemi, pfinese mo-
zaiku vzajemného respektu a inspira-
ce, oprosténou od narativu konkurenci.
Zazni jména Astone Gasparetto, Karel
Hettes, Miroslav Hrstka, Véra Liskova,
Franz Pelzel, René Roubicek aj.

Pripévek na kolokvium zde

—CV

Eva Kratka Zije ve Vicenza a Praze. Vy-
studovana historicka uméni se vénu-
je studiu éeského uméni 20. stoleti

se zvlastnim zamérenim na soucasné
uméni. Publikovala dvé knihy a fadu vé-
deckych ¢lanka a esejui v rliznych jazy-
cich. Pisobila na Akademii vytvarnych
uméni v Praze (2003—2012), podile-
la se na nékolika mezinarodnich pro-
jektech dokumentacéniho centra Basis
Wien (2006—2011), spolupracovala

s Narodnim filmovym archivem (2021)
a byla dlouholetou redaktorkou ceské
a slovenské verze Casopisu Flash Art
(2013—2021).V roce 2023 se v Be-
natkach spolupodilela na organizaci vy-
stavy Ceské sklo: velci mistfi.


https://www.upm.cz/eva-kratka/
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Eva Kratka

Hidden Contexts
“ad uso boemo”

— Abstract

A contribution focuses on the recon-
struction of the relations between the
Czech and Murano glassmaking in the
second half of the 20th century. On
the basis of fragmentary notes, sup-
ported by archival research, it presents
a mosaic of mutual respect and inspi-
ration, free from the narrative of com-
petition. The paper mentions names
such as Astone Gasparetto, Karel Het-
te§, Miroslav Hrstka, Véra Liskova, Franz
Pelzel, René Roubiéek, and others.

Contribution to the colloquium here

—CV

Eva Kratka lives in Vicenza and Prague.
Trained as an art historian, she has
devoted herself to the study of
20th-century Czech art with a special
focus on contemporary art. She has
published two books and a number of
research articles and essays in various
languages. She worked at the Academy
of Fine Arts in Prague (2003—2012),
participated in several international
projects at Basis Wien (2006—2011),
collaborated with the Czech National
Film Archives (2021) and was a long-
time editor of the Czech and Slovak
edition of Flash Art (2013—2021). She
participated in the organisation of the
exhibition Bohemian Glass: The Great
Masters in Venice in 2023.

Leon Diaz de Santillana

Odkaz ve skle:
svét Laury de Santillany

— Anotace

Laura de Santillana (1955—2019) byla
mezinarodné uznavanou sklarskou
umeélkyni, ktera neustale rozsirovala
moznosti svého oboru. Ocekavalo se,
ze povede rodinnou dilnu, ale nako-
nec se tak nestalo, coz ji osvobodilo
od manazerskych povinnosti a nasmé-
rovalo k cesté za svou uméleckou vizi
v tésném spojeni s muranskou sklaf-
skou tradici a jejim odkazem. Laufino
uméni ziskalo na véhlasu diky sérii dii-
myslnych sklenénych ,desek” v muran-
ském stylu. V poslednich Sesti letech
svého Zivota vsak diky experimentim
v Novém Boru opét prekrocila hranice
mozného ovladnutim techniky tepel-
né deformace skla a vytvarela velmi
rozmérné a smélé plastiky. Tato dila se
nejen velikosti, ale i ztvarnénim natolik
odlisuji od Laufiny predchozi produkce,
ze je lze povazovat za naprosto novy
umélecky projev.

Pripévek na kolokvium zde

—CV

Leon Diaz de Santillana vystudoval kul-
turni antropologii na Kalifornské uni-
verzité v Los Angeles. Je pravnukem
slavného designéra Paola Veniniho

a zastupuje jiz patou generaci véhlas-
né sklarské rodiny. Pravé uméleckému
odkazu své rodiny, péci a propaga-

ci, vénuje Leon prevaznou ¢ast svého
Gasu. V zazemi historického studia své
tety Laury de Santillany (1955—2019)
spravuje rodinnou pozUstalost. Pomohl
zrealizovat vystavy Laufinych dél v New
Yorku, Benatkach a v roce 2025 také
ve Stockholmu. Zaslouzil se o uvede-
ni prace své tety rovnéz na festivalech
Design Miami a newyorském Indepen-
dentu. Jako feditel neziskové Nadace
de Santillana, kterou v roce 2021 za-
loZil, zorganizoval prvni posmrtnou vy-
stavu dél Laury de Santillany v Galle-
rii del’Accademia v Benatkach v roce
2023.
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Leon Diaz de Santillana

A Legacy in Glass:
The World of Laura
de Santillana

— Abstract

Laura de Santillana (1955—2019) was
an internationally renowned glass art-
ist who continually pushed the bound-
aries of her medium. Initially expected
to lead Venini, her path took a new di-
rection when the company was tak-

en over in 1985. This unexpected turn
freed her from familial expectations,
allowing her to pursue her own artistic
vision while remaining deeply connect-
ed to the Murano glassmaking tradi-
tion and heritage. Laura’s early acclaim
came from her Murano “tablet” piec-
es—delicate yet sophisticated sculp-
tures. However, in the last six years of
her life, she experienced a renaissance
in Novy Bor, further shedding limita-
tions as she mastered the innovative
“slumping” technique to create large,
bold sculptures. These works were so
different in scale and expression that
they appeared to come from an entire-
ly new artistic voice.

Contribution to the colloquium here

—CV

Leon Diaz de Santillana is a Cultur-

al Anthropology graduate from UCLA
and a fifth-generation member of

a celebrated glassmaking family. As
the great-grandson of renowned de-
signer Paolo Venini, Leon is dedicated
to preserving and advancing his fami-
ly’s artistic legacy. He oversees the ar-
tistic estate of his aunt, Laura de San-
tillana (1955—2019), working out of
her historic studio. Leon has facilitat-
ed exhibitions of Laura’s work in New
York, Venice, and is planning a show in
Stockholm for 2025. Through his ef-
forts, Laura’s works have also been fea-
tured at Design Miami and the Inde-
pendent Art Fair. As the director of the
De Santillana Foundation, a not-for-
profit organisation he founded in 2021,
he organised the first posthumous ex-
hibition of Laura’s work at the Gallerie
dell’Accademia in Venice in 2023.

Jaroslav Svacha

Laura de Santillana
a jeji spoluprace s firmami
v Novém Boru

— Anotace

»,Mél jsem moznost spolupracovat s
pani Laurou mezi lety 2013 a 2019 na
jejim uméleckém projektu tepelného
formovani foukanych vélct o riznych
délkach a pramérech. Valce byly fou-
kany sklafi ve sklarné Ajeto v Linda-

vé v rliznych barvach — od kfistalové
barvy az po rliznobarevné a vicevrst-
vé. Valce jsme nasledné teplotné for-
movali v nasi specialni peci o vnitfnich
rozmérech 170 x 320 x 100 cm. Tato
pec, kterou provozuje spolec¢nost TGK
v Novém Boru, umoznovala celou fadu
raznych nastaveni forem a velikosti
tak, aby bylo mozné plnit vSechna pfa-
ni a predstavy pani Laury. Po zvladnu-
ti technologie termického zpracovani
samostatnych valcd zadala pani Laura
pracovat s dvojici sklenénych objek-

td v jedné formé, v letech 2018—2019
jsme zacali experimentovat s ,trojaky’,
tedy tfemi valci deformovanymi v jedné
formé. Bohuzel v roce 2019 Laura de
Santillana zemrela a nase spoluprace
se uz dale rozvinout nemohla... MUj pfi-
spévek pfinese prarez nasi spolupraci
od prvnich pokust a hledani zptsobd,
jak valce tvarovat a formovat, az po za-
vérecné pokusy s tremi valci. Jak firmé
TGK ve Skalici u Ceské Lipy, tak i mné
osobné bylo velkou cti s pani Laurou na
jejich projektech spolupracovat. Snazi-
li jsme se plnit jeji predstavy, i kdyz to

nebylo nékdy jednoduché; byla ve své
praci vzdy naroéna a dasledna. Vsak
mi také p¥i diskusich o téchto problé-
mech Petr Novotny vzdy nezapomnél
pfipomenout: Vis, je z rodu Venini, a
tém mame vlastné takovou malou his-
torickou povinnost poméahat. Od nich
to vSechno, i to nase dneska, tak néjak
pochazi..”

—CV

Jaroslav Svacha absolvoval VSCHT Pra-
ha — na Katedfre silikatd v laboratofi
prof. Sagka se mezi lety 1982—1987
vénoval zakladnimu slozeni skla ve
vztahu k jeho vlastnostem. Pozdéji se
na Polevsku vénoval feSeni riznych vy-
vojovych programd, jako napriklad vy-
voj a vyroba sklenénych rekalibracnich
standardi pro XRF metody (1988—
1989). Vyrobé a vyvoji tohoto druhu
skla se vénuje doposud. Dulezité zku-
Senosti ziskal pfi fizeni vyvoje techno-
logie na lince systému TPSD — tazeni
plochého barevného skla smérem dolt
(1988—1991). V roce 1996 zalozil spo-
leénost TGK — technika, sklo a uméni,
ktera se stala lidrem na éeském trhu

v obchodu s barevnym plochym sklem
a dal$imi pomutckami pro zpracova-

ni skla. Spolu s Hanou Siivovou sta-

li na poéatku rozvoje technik spékani
a ohybani barevného skla v Cesku i na
Slovensku. Jaroslav Svacha spolupra-
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coval s Preciosou-Lustry a nasledné

s Lasvitem na vyvoji a realizaci riiznych
svételnych projekti a pouziti skla v ar-
chitekture. V roce 2022 uved| spolu

s Lasvitem do provozu jednu z nejvét-
sich fusingovych peci na svété, kte-

ra ma pracovni plochu 300 x 600 cm
a vysku 60 cm.

Pripévek na kolokvium zde

Jaroslav Svacha

Laura de Santillana
and Her Cooperation with
Companies in Novy Bor

— Abstract

“I had the opportunity to work with
Laura in 2013 to 2019 on her artistic
project of thermoforming blown cylin-
ders of various lengths and diameters.
The cylinders were blown by glassmak-
ers at the Ajeto glassworks in Lindava
in various colours — from crystal clear
to multicoloured and multilayered ma-
terials. We then thermoformed the cyl-
inders in our special furnace with in-
ner dimensions of 170 x 320 x 100 cm.
This furnace, operated by TGK in Novy
Bor, allowed us to adjust the forms and
sizes in numerous ways, thus fulfill-
ing all of Laura’s wishes and designs.
When we had mastered the technolo-
gy of thermoforming individual cylin-
ders, Laura began working with pairs
of glass objects in a single form, and
in 2018—2019 we started experiment-
ing with ‘triples) that is, three cylinders
deformed in a single form. Unfortu-
nately, Laura de Santillana died in 2019
and our collaboration could not devel-
op any further... My presentation gives
an outline of our cooperation from the
first attempts with which we explored
shaping and forming cylinders to the
final experiments with three cylinders.
It was a great honour both for TGK in
Skalice near Ceska Lipa and for me
personally to work with Laura on her
projects. We strove to realise her ide-

as, even though it was not always easy;
she was always very demanding and
meticulous in her work. But as Petr No-
votny never failed to remind me in our
discussions on this topic: ‘You know,
she’s a Venini, and we have something
of a historical duty to help that fami-
ly. All we have, even today, comes from
them to some extent...”

—CV

Jaroslav Svacha graduated from the
University of Technology in Prague, De-
partment of Silicates, where he stud-
ied the basic composition of glass

in relation to its properties in Prof.
Sagek’s laboratory in 1982—1987. Lat-
er he was engaged in various develop-
ment programmes at Polevsko, such

as the development and production

of glass recalibration standards for
XRF methods (1988—1989). He con-
tinues to be involved in the produc-
tion and development of this type of
glass. He gained important experience
when managing the development of
technology on the TPSD system line —
the downward drawing of flat colour-
ed glass (1988—1991). In 1996 he
founded TGK — technika, sklo a uméni,
a company that became a leader in the
Czech market with flat coloured glass
and other aids for glass processing. To-
gether with Hana Stivova, they initiated
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the development of techniques of sin-
tering and bending of coloured glass

in Czechia and Slovakia. He has coop-
erated with Preciosa-Lustry and then
with Lasvit on the development and
implementation of various lighting pro-
jects and the use of glass in architec-
ture. In 2022, together with Lasvit, he
commissioned one of the largest fus-
ing furnaces in the world, with a work-
ing area of 300 x 600 cm and a height
of 60 cm.

Contribution to the colloquium here

Italské sklo jako leader a inspirace vyvoje svétového sklarstvi
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